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Stats
Playwright: William Shakespeare  

Date: written in 1594-1596, first published in 1597

Adapted from: The Tragicall Historye of Romeus and Juliet, 
                                      by Arthur Brooke, 1562

Form: A tragedy in five acts written in iambic pentameter

Number of performances: too many to count

Adaptations include: 
• Ballet–by Sergei Prokofiev in 1935 (performed in 1938) 
• Opera–Roméo et Juliette by Charles Gounod in 1867. 
• Musical–West Side Story by Leonard Bernstein and Stephen Sondheim 
   and book by Arthur Laurents, directed by Jerome Robbins in 1957. 
• Movie–Romeo and Juliet in 1961, 1968
• Movie–Romeo and Juliet in 1996
• Animated film–Gnomeo and Juliet in 2011
• Movie–Romeo and Juliet in 2013
• Movie–Shakespeare in Love in 1998
• Musical Revival–West Side Story directed by Ivan Van Hove with 
   an opening in February 2020
• Movie–West Side Story, Directed by Steven Spielberg, December 2020
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Need a digital copy of this guide?
Looking for Florida State Standards?
Go to: asolorep.org/education/resources

Check out Asolo On Tour Webisodes, 
extension videos that connect your 
students with the tour experience. Go 
to: Asolo Tour Webisodes on YouTube.

Asolo Rep’s Education & Engagement 
Director is sponsored by the Muriel O’Neil 
Fund for the Performing Arts at Community 
Foundation of Sarasota County  

FUN FACT 
Romeo & Juliet was part of 
the First Folio, a collection 
of 36 of Shakespeare’s works 
that was published in 1623, 
7 years after his death.



FOOTNOTE DISCUSSION
> Why does Shakespeare open Romeo &Juliet with a 
     prologue that details the play’s content? 

 > Why do the playwrights of this time period write in verse?  
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Prologue

FUN FACT Three parts of Romeo & Juliet are written 
in sonnet form (14 line poem in iambic pentameter): 
Prologue of Act I (this right here!), the lines where 
Romeo and Juliet first kiss, and the Opening of Act II. 
Why do you think Shakespeare used the sonnet form 
for these moments?  

Below is an example of what you might see if you opened up one of our performer’s scripts
—notes about meaning, how to say words, structures of rhyme and rhythm, etc. There are many 
different ways to score a script, depending on a performer’s training, experience, and preferences. 
How would you mark up your monologue? 



FEUDING: Capulets and Montagues have an unnamed feud, 
which has been passed down through the generations.
FIGHTING: TYBALT (Team Capulet) and MERCUTIO (Team Montague) 
quarrel in the square. THE PRINCE stops the fight--anyone else who 
quarrels will be sentenced to death. 
PINING: ROMEO joins MERCUTIO and pines for ROSALINE. 
They find an invitation to the CAPULETS’ ball and decide to 
attend because ROSALINE will be there.
PLANNING: LADY CAPULET and the NURSE urge JULIET to 
consider marriage to the Count, PARIS.
DREAMING: MERCUTIO tells ROMEO about his dreams. 
They go to the CAPULETS’ ball.
SEETHING: TYBALT and LADY CAPULET discover that there is a 
MONTAGUE in their house--LADY CAPULET won’t let TYBALT fight him. 
MEETING!!! ROMEO and JULIET MEET AND DANCE
FLIRTING: JULIET and ROMEO encounter each other in the orchard 
after the ball. They declare their love for each other, despite their 
families’ feud.
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We start in VERONA
Two households, both alike in dignity, 
in fair Verona, where we lay our scene...
and then…

day 1

day 2

day 4

day 3

day 5
LAMENTING: ROMEO drinks the poison and dies.
ANGUISHING: JULIET awakens and discovers what ROMEO has 
done. She then uses a dagger to kill herself.
PROCLAIMING: THE PRINCE arrives and urges the two houses 
to see what their feud has done and to end their feud. 

End of Story

MOURNING: NURSE and LADY CAPULET 
find JULIET dead.
PANICKING: ROMEO, in Mantua, learns of JULIET’S 
“death” and heads back to Verona to die at her side.

PLOTTING: ROMEO goes to FRIAR LAWRENCE to ask 
his assistance in marrying JULIET. The NURSE meets 
MERCUTIO and ROMEO in the streets to make a plan 
to marry JULIET. She returns to tell JULIET the news.
MARRYING: FRIAR LAWRENCE marries ROMEO 
and JULIET.
KILLING: MERCUTIO and TYBALT fight again in the 
streets. ROMEO tries to stop the fight, but as a result 
MERCUTIO is stabbed and dies. ROMEO fights and 
kills TYBALT out of anger over MERCUTIO’S death. 
The PRINCE banishes him for breaking the law.
LEAVING: FRIAR LAWRENCE and ROMEO make a plan 
for him to go to Mantua and return later to announce 
their marriage.

LOVING: JULIET and ROMEO confirm their love together before 
ROMEO leaves town.
DISOWNING: LADY CAPULET tells JULIET that she must marry 
PARIS, or LADY CAPULET will never see JULIET again. NURSE tries 
to convince JULIET to marry PARIS and forget ROMEO.
DECEIVING: JULIET goes to FRIAR LAWRENCE and they make plans 
to deceive her family by making it appear as though she is dead. 

TRY IT OUT
R&J happens over the course of just a few days. Try mapping out 5 days in your life like in the timeline above. 
What important plot-points do you include? What characters in your life play major roles? Do you see a pattern of 
activity? What were those 5 days about in your world? Give your 5 days a title, a subtitle, a one-page abstract.  



† Appears courtesy of Actors’ Equity Association, 
the Union of Professional Actors and Stage Managers in the United States.

Romeo & Juliet Character Web
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Jonathan Grunert
MERCUTIO

Romeo’s Best Friend

Joe Ferrarelli
TYBALT

Juliet’s Cousin

Alex Pelletier
THE PRINCE

Verona Law Enforcement

Carla Corvo † 
LADY CAPULET

Juliet’s Mother

Alex Pelletier
THE NURSE
Juliet’s Confidante

Jillian Cicalese
JULIET

›

›

›

CAPULETS

In Love

MONTAGUES

Brian Ritchie
FRIAR LAWRENCE

Romeo’s Confidant

Michael Judah
ROMEO

›

›

››

TRY IT OUT
Choose a story from the newspaper, your life, a story you are reading, and pinpoint the major characters. Create 
a web, like the one above. Designate how you would label and connect each character. How does doing this help 
you visualize the relationships better? Does understanding the relationships help to map out the story?



Families, Feuds and Feelings:
Explorations for Everyone
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Blood is thicker…
For much of history, the family that you came from held a great deal of power 
over your life choices. Your family name often determined what job you might 
hold, where you might live, your social standing, whom you could marry--not the 
most convenient if you fell in love with someone whose status was different from 
yours. Juliet’s parents want her to marry Paris, which is not a bad match, but it’s 
not whom she wants. Juliet wants Romeo. 

THINK IT OUT: Take a moment and put yourself into each of these 
character’s positions. Start with Juliet: how does it feel to be helpless in the 
decisions about your own life? Now put yourself in Lady Capulet’s position: 
she wants what is best for her family. Finally, what does it feel like to be Paris: 
through no fault of his own, he has stumbled into a difficult situation. 

“From ancient grudge break to new mutiny, Where civil 
blood makes civil hands unclean.”
It is clear that the Capulets and Montagues have been warring for a long time, 
but it is never made clear how the feud began. It is a feud that has spanned 
generations and has consequences that affect more than just the two families. 

TRY IT OUT: How and why do feuds begin? Create a list of well-known feuds 
in history, literature, and popular culture. Why did these feuds begin? How did 
they end? In the story of Romeo & Juliet, how did the element of the feud add to 
the dramatic tension? Who else did this feud affect? Were there ripple effects? 

“Did my heart love ‘til now?”
Romeo and Juliet’s love story was not unusual in the theatre and literature of the 
time it was written. Many romantic tales of courtly love (sung by troubadors and 
throughout European literature at the time) contained the idea of instantaneous 
love, pursuing an unattainable object, and being unable to live without the other 
person once love is seemingly no longer possible. But something that makes R&J 
just a bit different is how quickly the relationship moves along. 

The Friar chides Romeo “for doting, not for loving” upon finding out Romeo has 
fallen for Juliet. This line points out an important quality and question of Romeo 
and Juliet’s love: is it one of true passion or infatuation?

TALK IT OUT: Were Romeo  and Juliet truly in love? Was love the same to 
them as it is to you? How did the situation get so dire? 
Have a conversation with a friend, a family member, a trusted adult, a classmate. 
Find people that have different backgrounds, life experiences, and opinions from 
your own. Ask them these questions about R&J and listen to their interpretation. 
What is the response? How does it change depending on who you talk to?

“My blood 
for your rude brawls 
doth lie a-bleeding

But I’ll amerce you 
with so strong a fine

That you shall 
all repent

the loss of mine.”
— Prince



Classroom Connections:
Engagement for Educators
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Doing the Work:
Do a classroom character study. Draw an outlines of 3 figures and place them around the room. Label the outlines with the class’ 
choice for most compelling characters in the play. Ask students to move around the room and do the following for each character:

• Outside the figure’s head, come up with how other people see them (bonus points for quotes from the text!)
• Inside the figure’s head, find examples of how they think of themselves or their situation.
• Over their heart, write how they feel (different from what they think!)

As a group, come back together and discuss. Start making connections between what people say about the character and what they 
think and feel about themselves. How do these connections further the development of the character?

Looking for Florida State Standards? Go to: Asolo Rep On Tour page.  

TRY IT OUT: Now read through the piece aloud, using the notes that they have made. How has doing that work 
changed the meaning? Their comfort in reading? Did everyone find the same meaning, or was it all up to interpretation?

Speaking the Work:
Actors can train for their entire lives to work with Shakespeare’s words. With 
the adjustment in tone of voice, enunciation, speed, volume, and emotion, the 
meaning of a word or phrase can change. On page 3 of this Production Guide is 
an example of how an actor might pull apart their script (called scoring). There 
are many ways to do this, depending on the training, focus, and intention of 
the performer. Ask your students to step into the shoes of a theatre-artist as 
they tackle the stanza on this page.

• Ask students to read the piece aloud without diving into its meaning. 
   How do the words flow? Do you get the meaning right away when 
   you’re speaking? When you’re listening?
• Ask them to dive into the stanza. They can attack the script in many ways: 
   scansion, rhyme scheme, meaning, character work, enunciation 
   (read Kristin  Linklater’s Freeing Shakespeare’s Voice for more information    
   about enunciation as an acting methodology). Let them decide what 
   kind of artist they are going to be through their pen.
• Give them time to mark up their script, make decisions about   
   every single word, accent, and punctuation mark. 

Seeing the Work:
Reflection is necessary for learning. After seeing the performance, ask students to reflect individually, and then as a group. Starting 
individually will allow them to gather their thoughts and be more bold in front of their peers. Have them focus on these three questions. 

• What did you see?
• What did you hear? 
• How did it make you feel?

Challenge students to get specific: what colors did you see? Textures? Patterns? Movement? Facial expressions? Body language? Once 
they have reflected in each area, go through it with the class and allow for discussion to flow. 

BONUS: Ask students to write a one-page review of the performance focusing on their thoughts from the reflection session. For more 
information about how to discuss art with your students check out Liz Lerman’s Critical Response Method.

CHORUS
Now old desire doth in his deathbed lie,
And young affection gapes to be his heir.
That fair for which love groaned for and would die
With tender Juliet matched, is now not fair.
Now Romeo is beloved and loves again,
Alike bewitchèd by the charm of looks,
But to his foe supposed he must complain,
And she steal love’s sweet bait from fearful hooks.
Being held a foe, he may not have access
To breathe such vows as lovers use to swear.
And she as much in love, her means much less
To meet her new beloved anywhere.
But passion lends them power, time means, to meet,
Tempering extremities with extreme sweet.

5
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Romeo & Juliet On Tour is made possible, 
in part, by the following: 

FRIENDS OF EDUCATION ($500–$4,999)

Edward Alley, in loving memory 
    of his wife June LeBell Alley
Shari and Steve Ashman
Pat and Bob Baer
Myrna and David Band
Steve Bloom and Judy Aleman
Terry Brackett
Rick and Pam Brown
The James Bruen and Jane Plitt Fund
   of Manatee Community Foundation
Susan and Jim Buck
Christine Buckley-Currie, 
   in loving memory of John Currie
Don and Jo Ann Burhart
Tom and Ann Charters
Ariane Dart
Tim and Lynn Duoos
Susan Dweck
Brian and Caroline Ellerson
Pepi Elona and Wendy Surkis
Bob and Anne Essner
Bill Evans
Ping Faulhaber
Wendy and Jerry Feinstein
Daniel and Arlene Fisher
Sandy and Jim Goldman
Ron and Rita Greenbaum
Mark and Janet Hammer
Jeremy Hammond-Chambers 
    and Jules Price
Julie Harris
Katherine Harris and Richard Ware
Larry and Debbie Haspel
John Hellweg and Priscilla Kane Hellweg
Jason E. and Leigh Hughes 
    Family Foundation

Barbara Jacob
Jelks Family Foundation
Betsy and John Kane-Hartnett
Karp Family Foundation
Ron Kendall
Carolyn Keystone and Jim Meekison
Gary Kirschner and Rita Thibault
Design Works/Donna and David Koffman
Paul and Ann Levinson
Brian Mariash
Dr. Margaret R. Martin
Cornelia and Dick Matson
John and Elenor Maxheim
Elizabeth Moore
Sean and Melanie Natarajan
Bill and Debbie Partridge
Judy C. Pearson, Ph.D. and 
    Paul E. Nelson, Ph.D.
Doug and Shari Phillips
Peter and Joanne Powers
Dennis Rees and Felice Schulaner
Judy Rudges and Stan Katz
Jeff and Nikki Sedacca
Keith and Michelle Senglaub
Ted and Mary Ann Simon
Jim and Charlie Ann Syprett
Ray and Nancy Swart
Mike and Madelyn Tetmeyer
Aaron and Kara Thompson
Chris Voelker
Jim and Patsy Ward
Elisabeth Waters
Leon and Marysue Wechsler
Edward and Mary Lou Winnick
Merrill and Sheila Wynne/Aprio

SPONSORS

LEAD SPONSOR 
YOUTH & FAMILY 

PROGRAMS

CONNECT WITH US!
asolorep.org/education | 941-351-9010 ext. 3325
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MAJOR DONORS ($5000+)

Anonymous
Arts and Cultural Alliance 
   of Sarasota County
Asolo Repertory Theatre Guild
Betty-Jean and David Bavar
Gerald and Sondra Biller
Donna and Jon Boscia
Jennie Branagan
Travis and Kathy Brown
Andrew and Judith Economos

ENDOWED FUNDS

M. Beverly and Robert G. Bartner Fund for Future Young Audiences
John and Elenor Maxheim Fund, in recognition of Theatre Arts Education

UPCOMING OPPORTUNITIES AT ASOLO REP

Educators’ Preview Night
Friday, September 27
6-8 PM | FREE
Join us to gather resources, enjoy refreshments, attend 
Romeo & Juliet in the Cook Theatre and meet the cast 
with colleagues and friends. Tickets are free, for questions 
email: education@asolo.org or 941-351-9010 ext. 3325.

Family Day at The Sound of Music
Saturday, December 7
1PM Pre-show activites 
2PM Matinee Performance
See this spectacular musical with friends and family. 
Special pre-show activities welcome the young and the 
young-at-heart. Family ticket packages are available 
through the Asolo Rep Box Office: 941-351-8000 for details.

Murder on the Orient Express Student Matinees
Tuesday, January 14 | Friday, February 21
10:15AM | $10 student tickets
Includes an interactive classroom workshop prior to 
your performance date, and a post-show Q&A with cast 
members. Recommended for grades 6 and up. Request a 
performance at: asolorep.org/education/student_mat

Into the Breeches! Student Matinee
Tuesday, February 18
10:15AM | $10 student tickets
Includes an interactive classroom workshop prior to 
your performance date, and a post-show Q&A with cast 
members. Recommended for grades 6 and up. Request a 
performance at: asolorep.org/education/student_mat

Youth Pass/$35
NOW AVAILABLE! | Full time students age 25 and under 
receive one ticket to each 2019-20 Asolo Rep and FSU/
Asolo Conservatory performances for last-minute, best-
available seating. Present a valid student ID one hour 
before curtain. Tickets subject to availability. Call the Box 
Office at 941-351-8000 or purchase online: asolorep.org/
youthpass
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